Introduction:

Resisters by Jeanne Burgart Goutal is an ecofeminist, somewhat dystopian Bande Dessinée
(BD) that offers readers an insight into what our future might look like if we fail to mitigate the
impacts of the climate crisis. Set in Paris in the year 2030, we follow the lives of 5 different characters
and their struggles in a world of constant pandemics and food shortages. Furthermore, they are each
introduced to an ecofeminist group, the “Resisters”, and how their ideology can contribute to both
environmental preservation and comprehensive equality for all. Published in 2021, this Bande
Dessinée is unique in its genre, as there are very few BDs or graphic novels in both the French and
English languages that discuss ecology and how humans are negatively impacting the environment. In
fact, ecofeminism itself is almost exclusively talked about in academic circles, meaning it is a term

that many people are not familiar with.

First introduced in 1974 by Francoise D’Eaubonne in Le féminisme ou la mort, ecofeminism is a
theory and movement which combines both ecological and feminist concerns, and argues that the
destruction of nature is a result of male dominated societies. Moreover, D’Eaubonne argues that it is
minority groups who are disproportionately affected by climate change. Since this publication, there
have been many authors and activists who have written articles and books that discuss ecofeminism*,
however not usually in other forms of media. Resisters as a Bande Dessinée opens up the conversation
to a new group of people, and bridging the gap between academic literature and the general public. It
is for this reason that | decided to translate this BD, as by translating it into English makes
ecofeminism more accessible to the English-speaking public. As well as this, | also wanted to draw
attention to the author Goutal herself. Whilst she has also written a number of books and articles
about this topic, her decision to convey ecofeminist concepts through this visual narrative offers a
fresh perspective. This can inspire others to channel their passions and expertise by embracing
unconventional and creative formats such as graphic storytelling, that transcends traditional

boundaries.



This excerpt of my dissertation will consist of a translation of chapters 9, 11 and 12 in Resisters,
followed by a commentary on the translation process. | decided to translate these chapters as they
highlight major issues that are happening in real life in regard to inequality, postcolonialism, and the
climate crisis, as well as explaining how ecofeminism can improve these situations. Whilst it will be
entirely comprehensible by all English speakers across the world, the target audience for my
translated text (TT) is the British public, who have an interest in graphic novels and ecology. For this

reason, the translation incorporates British English terms and cultural references.

Following this, I discuss the Theoretical Framework, examining the key themes of ecofeminism and
the Bande Dessinée. Furthermore, | conclude the section by analysing how the text evokes themes of
postcolonialism, and what Goutal does to challenge these notions within the BD. Moving onto the
Methodology, | explain the software | used to help me reinsert my translation into the original BD,
and its limitations. As well as this, I also detail my translation approach, from highlighting the
nuances that come with translating graphic novels and Bande Dessinée, to preserving the meaning of
the author. Finally, I discuss the importance of ensuring that the text remains accessible to the general
public, and the approach that is needed in order for the translation to be successful. To conclude the
section, | explain how the Bande Dessinée highlights casual sexism via the corporate businessman

character Pierre, and how I translated this trope into English.

Translated Text (Chapters 9,11 and 12):
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Pierre, this ie my family. Namaste | Ap kcise hai 7

Atcha ! Mera nam
Pierre hai Mar fransisi
hu, Aur dg, apka nam
Kyaha 7

Gogh, gpeaking Hindi ien’t eagy! [ didn’t understand a

word that they said to me...

That makes genge, becauge
they epeak Pahari, not Hindi!
Haha!

What? That's not nice,
Parvati, you could have
warned me! Fine... youTl have
to interpret for me then!

Thig evening,
you're going to
stay with my

Really? How come?
Can’t | stay with you?

o, sorry, that ien’t allowed. There
are gtrict ruleg here, it's not like in

France. You'll undergtand more the

longer we stay here. You have to be

on top form tomorrow, it's going to

be a long day! *Helo! How are you? Very good! Super! My name

ig Dierre. | am French. What are your names?
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The next day...

Brrr that's
cold!

Time to get up aready? Okay,
let’s go!

" Wow parvatil
You look

oo, my parente did the right
thing by separating us last
night, haha!

So what’s the plan? Tomorrow [ have to
go and vigit the Uniboo site in Sidhbari,

but | am free today. [ want fo ee

everything! Shall we go for a wak?

~Here, ite mainly the women who work in the fields.
Except for when it ie ploughed, once a year. Then,
everyone gets involved.

-Oh really? [ thought that traditionally the women
stayed at home and weren’t allowed to work?

Oh wow, thats super heavy!

Thege wornen are impressive!

-Not at alll That’s really a western idea. Here in the
countryside, wormen have alwayg worked a lot, in the
fields, the gardens, the forest, at home ag well of
courge... [n fact, women have only lost their economic
position gince India has been “moderniged”.

-Well, that’s contradictory!



-Why? Do you think that development hag led to better
conditiong for women? Well.. it'e more complicated than that.
More and more people are living in cities, and the traditional skile
women have don’t serve much purpose there. So they find
themgelves without any recognised qualificationg, often stuck at
home or, if their families are poor, they go to work in a factory.
Stil, there are more and more women who go into further
education, however they tend not fo find jobs once married.
-But, in the past, were they paid for all their agricultural work?
-Of course not! Salaries are a recent thing. Traditionally,
everything happened within the family: what we produce ie
communal, we divide the work, we share everything. Family ig the
bagic unit, not the individual. It ite hag good eides...and ite bad
ones. For example, if you end up marrying comeone who i lazy,

gpende a lot of money, or ie even violent. Overall, it ien’t akways
fair but there ig solidarity.

And what’s the woman
doing over there?

~That? I¥'s like an offering to protect the family and call for
prosperity to the household.

~Umm, gorry but... doeg che really think that god, or nature, or
whoever, is going to be appeased by thie kind of present?

-Oh come on, Pierre, sometimes you are really narrow-minded!
['e symbolic! Explain it to him, Niketa.

-I’s aritual, a cultural practice to restore cosmic balance.
Nature gives ug everything, like a mother. With every break, we
take her air, with every meal, we take her plante, water, earth
and light. Every time that we make something, we take her
gpace and materialg... 8o we are in debt to her in some regard,
an endlese debt linked to our very lives.

*edic: derived from Veda, the oldest gacred texts in India.

-And how come there are hardly any men in the village? Where are they?
-Now, most of the men go to work in cities, even those from rural areas.
They are ugually blue-collar workers, manual labourers, driverg, ete. The
women stay here to look after the children. Sometimes, they make a bit
of money by making pickles or doing embroidery, the type of products
you can make whilet looking after kide... but it’e rare that they would have
a salaried job.

~And you, Atal, how come you are here? Do you want to take over the
farm from your parente?

-\O!

~There aren’t many people who want to keep working ae farmere. lte a
job that ig extremely hard, and too uncertain. Atal wanted a “government
job”, but he doeen’t have the right qualifications, <o he took a job in
construetion. There, he got into an accident, so he has come back home
to hi parents fo recover.

-Oh dear! Sorry, Atal..

[n exchange for her gifts, we should thank her daly, and make
offeringe to her. In the past, it could involve big eacrifices. Now,

it ie more modest: we offer candles, gongg, sounds of belg,
flowere and little cakes... amonget the yogis, it’s even more
internaliced, they offer her their breath, their bodies and their
thoughte...in chort, that’s the vedic perspective®

-Apparently, it's a connection that you French people have logt.
-Okay, don’t get your knickers in a twist!, | wag only aking,

that'e alll.. Anyway, 'm a little hungry, what about you? [ guess
[t'l add to my debt, but oh well, never mind!




Dinner ig

ready!

WM.
' Mm it’s realld
good!

-Did your mother make all of thie?

-Of courge!

-But when?

-She never stope! Everyday, she gete up at S5am and keeps going
until the evening. [ don’t know where she gets the energy from! But
yeah, in eangkrit”, energy ig referred to ag “chakti”, and it can alo
mean woman, goddese and power...

-She never gets tired of it? My mother would bitch every time she
had cook or clean! Fortunately, she had good equipment to help her.
You see, at leact in thie agpect, modernigation has emancipated
women.

-Maybe... but that, it ig a pretty western feminigt pergpective.
Women don't all gee life the eame way. We need to decolonige our
thinking! At any rate, my mother never complaing. Personally, it
would bore me to death, and | am super happy studying law instead
of cooking, but [ algo admire her ability of traneforming the
everyday. She pute go much creativity into it that it becomes art!
And, by the way, it's not only washing machineg that can
“emancipate women” like you eaid: unlese there hag been evidence
proving otherwige, domestic chores are not beyond the reach of

men!

s Ty
‘Ancient [ndian language
*Followerg of Jainigm, one of the main refigiong in

India

-Un..okay... Oh wow! Thig ig a change from my ham and Korn
sandwiches! You guye don’t eat meat, do you?

-No, we are vegetariang, like most Hindug. [t ig the tradition here.
-Ah really? Why?

-In esgence, there are two reagons. The first ig ethicak in all Indian
religiong, one of the central valueg is “ahimea”, non-violence. Thig
meang: do not cauge harm to any sentient being, whether human or
not. So, we are not allowed to kill animale for food. Some Jaing™
go ag far ag refraining from practising animal husbandry and
farming 20 ag not to harm earthwormg whilst ploughing! Sometimes,
we uge the reincarnation metaphor: if you believe that you can be
reincarnated into a chicken or calf, it quickly takes away your
degire to eat them!

-You don’t say! What's the second reagon?

-At it core, in the cagte system, those who dealt with dead bodies
such ag butchers, tannerg and undertakers were congidered
“outcaste” and were entirely excluded from the caste system.
People higher up in the caste system became vegetariang to stand
out from the rest, claiming that the diet wae “purer”. Congequently,
social hierarchy igsues became intertwined with ethics.

-Thig ien’t eagy to understand at all!

Cat gysteme? You called? You want my

two centg on the subject, i that it? Well, [

think that humang are full of contradictions...

Let's go and agk

Kate for her opinion!




Will you have eome salad
my love?

Oh! Thank you Arehi, but you know, [ am a strict carnivore! My digestive system ig only
" uged to animals. For years, however, | had to endure eating kibble because it disqusted my

humang to give me crunchy little mice and juicy fledglings... Kibble, yuck! Meanwhile, they
didn’t hold back from devouring pieces of cow, sheep, pig and al that!
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My humane are the same, but they disquige it by changing the names of them. They say k.

beef, pork, poultry, ag if poof, by magie, it is no longer an animal carcass on their plate! L /

s
——— i

-1t seeme that some humane have stopped eating other  -Oh no! I+ sounded too good to be true.

animale completely. There are many of them in India... -Derhaps, but it ie the right ecological choice, you /
and within our dear Regigterg, have you noticed? :
Without boagting, [ believe that it wags my fellow UK
citizeng who firet made the link between meat

know, because the meat industry is regponible for \

[4.5% of greenhouge gag emigsione: did you know I

) ; /
§ 3 o that’s more than the trangport industry? Another Fd
coneumption and the patriarchy. We have ecofeminict a

ancestore that go ag far back ag the [9th century: truly Anangles e oo prodstionito el et 1a ookl

«). » . . B
revolutionary vegetarian feminigts who wanted to ivestock” ie one of the main causee of E

replace the law of the strongest with universal solidarity deforestation in the Amazon rainforest. Aswellas /|
among all beingg, without hierarchy of gender, clagg, thig, they are depleting the oceane and causing {

origin or even species... hundreds of species to go extinet by searching \ |
~That’s amazing! But don’t vegetariang get sick? Don’t  further and further for figh to catch. [t's really

e

they need meat? gerious, becauge the earth needs thege ecosysteme
-Well, they don't exactly “need” it. They are omnivores, 10 be at their best to help regulate the climate and

which meang that their bodies can digest many different fight againet global warming... But they are dying, /
types of food. Some have even stopped eating any

.

and humang continue to overindulge themeelves

products that come from an animal, such ag egge and . .

without a care in the world.
dairy, in order to fight againet all forme of animal ot ot
exploitation. They call themgelves “vegane” in Englih. itk d o
But yes, they still have to take vitamin BI2 s e e

supplements.



THE NEXT DAY, AT THE UNIBOO
QTE..

Pierre Manelli, assistant director
of Unibioo France. Nice to me€t You.

Vinod Chander Bhatt, production mandager.
Nice to meet You too. SuveZ-moi | *

parvati Guptd
Mr Manelli’s eu
assistant.

* Follow me!



Mr Maneli, look at how modern your plantationg are! In the past, farmers used
inefficient techniques, fertilisere made from cow manure, they practised mixed
farming, combining different crops... ean you imagine? But thank god, since the
green revolution, we have rationaliced production! We use scientific methods:
monoculture, patented seeds, quality chemical products compatible with the new
organic labels. Now, everything ie nice and clean, productivity hag increaged

significantly. Now, that’s what | call development!

Pierre, did you /
gee that?!

*Concept by Donna Haraway and Anna Taing to rename our geological era, more commonly known ag the anthropocene: they
believe that it’s not the “anthrog” (humanity in general), that are respongible for the changes in the earthe environment, but a
l aystem that emerged from the era of slave plantatione and continues today within a neocolonial economy.




Un... Nothing, | must

have dreamt it...

Did you see that? Here it’s the men who

{7 N

/Y

o

-Yeg, Niketa and [ told you, it’s one of the problems of
development... Western businesses have been exporting
patriarchal prejudices from the beginning. Even
international ingtitutiong do the same: the IMF, WTO, UN*,
they're yet to fully acknowledge the role women play in the
economy, their expertige in farming, education,
healthcare... Ag a regult, they only provide subsidies, jobs,
and regpongibilities for men!

Hello, miss |

our village!

‘ oversee the work on the plantations, Not like in

-But what should we do?

-Well, you just have to think about it, after all, you're the
aqgistant director of Uniboo! [t would be a good idea to seek
the opiniong of the main stakeholders, don’t you think? To
truly listen to them and try to understand the local realitie
from the perspective of the people themselves.

~Eagier gaid than done... But maybe you are right. Since we are
dready here, let’s give it a go. Can you tranglate for me?

No problem !

Mr Maneli, what are you doing? This
girl doeen’t speak a word of Engligh!

* IMF: Interational Monetary Fund
WTO: World Trade Organization
UN: United Natione



Ask her if she is happy working here. Are ™ *
the conditions good? What doeg she
think of the new agricultural techniques?

i;Doeg ghe think there i¢ an improvement?

“The earth sereame and crieg... Monoculture \ 2 ‘ '
- o, O : ” [ promige! [ also thought it
i¢ killing her glowdy. She neede diversityin < ., S B i [
5 order 1o live, to be resilient and to feed all ~ Huh? You're joking! That’s realy b strange, but that’s what
% 59 3 g [
her children until the end of time...” % ubiat she said? | — understood! F
RN - _— _A‘.;’a s e s—
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What? No, that ien’t what che eaid! Pierre, ‘
| promige you that's what | really heard!
But, it sounded like it came from further

away than her, like an ancestral, hidden

voice... Since that etrange evening with

. Lila, it happene to me sometimesg, [ don’t
She gaygs that the modern methods

really know what’s going on; it'e like [ hear
are very effective. [t makeg the

the earthe voice, the plants, the animals...

Mr Bhatt, can you l

' tranglate, pleage?
A

work eagier. She ig very happy.

P

Aw blegg, 'm worried about you! But now, stay
quiet for the rect of the vigit, pleage.

he think he ie? - %2




Regearch and development,
“optimigation” and patenting

seeds.

Adding final detaile (bows, ribbong,
ace, embroidery...) mention “made in
France” on the label. Sold to the
wegtern market and dietributed
through retail chaing.

Adding any necessary buttong or

zippers...

Manufacturing thread from raw material: rice fibre

ie carded, combed, spun into ready-to-weave




Dyeing threads and woven

materialg.

Cultivating raw materiale

in plantations.

Sewing and ageembly: creating the

garments.

Weaving the thread,
manufacturing fabric.

P

Or completely crazy!
Very impressive, Mr May [ offer a little

Bhatt. _ : clarification?




AVERAGE SALARY OF A
FAST FASHION N TEXTILE WORKER IN

FOR EVERY
PAIR OF JEANS

INCREASE IN
CLOTHES

PRODUCTION TEMS AREWORN ¥ el ADESH (2006 “25;35‘5
(1996-2016) AVAVERAGEOF. | oo 7 womienc
17 TIMES il

+400%
e 52 CENTS

Not quite s0 glorious anymore, i¢ it? [ should also mention that
the textile industry generatee 12 bilion tonneg of greenhouge

gas emissions every year.. Say, what's the phone number of
the lady who opene her galon every Sunday for small flea
markete?

And there you 9o, Mr Maneli,
that's the end of the four!

Well.. we will wait for your report to confirm the

prolongation of our organic and fair trade label.

> \ y o R - . :
L g ﬁf‘h;? There’s nofhing\ i Have agood rest of your stay in our beautiful
§ ; interesting to see there. j l country!







Hi Parvatil Did you sleep wel? Today
| am vigiting some other Uniboo sites,
do you want to come? [ am going to

gee the workshope, offices and the
gpecialist siteg in the Babyoo
collection...

am going to accornpany Niketa at the
aggociation where ghe worke. Alongside her
colleagues, she develops organic farming
programg, fraining sessiong, those kind of

Ah! You just have to suggest to them to

do apprenticeshipe at Uniboo, we are

number [ in organic farming, remernber?

Yeah, wel, the thing ig, | doubt that
they share the game vigion a¢ your
company... we'l have a catch up
tonight, okay?

That works, have a good
day!




PIERRES DAY:

Welcome,
Mr Manelli!

Development hag drastically reduced
poverty. It hag allowed the majority of the

A

! ’*’3‘}“

We should teach women and local
communitieg on how to better cultivate the

The development of modern agricultural methods .'

is essential in purguit of humanities progrese
and the regigtance againet climate change.

Development hag drastically increaged
poverty. [t hag enforced the majority of

We ghould learn FROM women and local
communities on how to better cutivate the

The preservation of traditiona agricultural
methods ig eggential in pursuit of humanities
progrese and the regictance against climate




See, we are developing untouched land that hag been left
abandoned for thousands of yeare!

We bring knowledge to rural

communities.

The rapid population growth, due to high birth rateg in
poor countrieg, threateng to deplete global resources.

See, they are foreibly displacing indigenous
people to exploit their land!

& Qwh

They are eraging the knowledge of

rural communitieg.

X5

The rapid population growth, due to overconeumption in
rich countries, threateng to deplete global resources.




~Quality of life

o . ~Working conditione
Nature's A :

well-being \ :
~Knowledge : \\
and kille '

You know what Pierre? You should come

with ug tomorrow. That way, you wil see

what i¢ hiding underneath the facade, and
we'lll see who ig really right!

“-Oombaﬁing
climate change
Knowledge
andokile

Ah, excuse me

[adieg, buginesg ig

picking up!




-Very good... Actually, um.. Yesh it's going well
-Are you sure? You sound a bit off. How are these audits going? Are
you eatiefied? And the partnerships, how are they progreesing?

-Cood, good, wel, | mean...

-What's wrong? [ can tell you're a bit tenge. lg there a problem? You
can tel me anything.

-Okay... wel, [ wagn’t able to conduct ful site visite. 'm gorry... In
every site | audited, they stopped me from acceseing certain buildings.

UNICAMP
“’l‘h @72

*Regearch and development
*Benetically Modified Humanity
*Quod Erat Demongtrandum

Apparently, they're just old and empty premiges, but
even go. When [ ingiet, they just shake their heads.

Do you think you could help with thie?

~Hmm, what do thege buldings look like?

~Well, they don’t look like much... they're marked “Unicamp” on the front,
and they geem to be under a lot of eurveillance for empty buildings.

-Very good, very good. Actually, Manelli, | wag waiting for you to ack me
that question. [ think that you are ready to be trusted, now. [ see how
you work. You are a futuriet, you're someone who speede up processes:
you're going to like this.

-Thanks, boge!

-Good, if you follow the news, you will know that by 2070 there wil be
hardly any sustainable resources left. Degpite the increaging awareness
that hag been growing gince the [980s, no one ig taking substantial
action, we could have turned things around ten years ago, but now it's
too late. Thig poses the question: how will we survive on earth when the
climate warme to 3 degrees celgiug, with all of the digruption it entailg,
and there will no longer be anymore breathable air, fertile land, or
drinkable water? For Uniboo production, it will be a catagtrophe. For
everyone, for that matter. [t ig likely that some people wil flee to Mar,
but for everyone elee, what can we do? Big question, isn't it?

-Indeed...

-Foregight hag always been in Uniboo’s DNA. Even when you started
your emall buginess, you were already in that R&D" mindset. So, while
othere shout into the void, we are eearching for solutions. And we found
a promiging lead, a partnerchip with Unitech: the famoue GMH™!
Bagically, the idea ig simple: in face of the inevitably looming depletion of
regources, the best solution ig to adapt humanity. QUD™!




-What doeg thie mean?

- Certain gpecies are very well adapted to extreme
conditions: camelg almost never need water, groundhoge
can go six monthe without eating, fish can live without
air, plante can absorb COZ2... in the challenging
environment that we will face by 2070, these skille will
be invaluable for our eurvivall It will be a question of life
or death. Apart from developing a univereal vaccine
againgt ulinerability, we are also exploring the path of
genetic hybridisation.The Unicamp facilities are intended
for a epecific etage of thig regearch.

- Um... 'm not gure 'm understanding correetly...

- Humanity ie ancient, with ite limitations, ite
phygiological needs, ite reliance on nature, all thege old,

archaic things are in the past! The future of humanity wil

be adaptable, mutant, post-human... Or there won’t be a
future at alll Well, at [eagt those who can afford the

procedure, because, let's be honest, it won't be accessible

to everyone.

- But, what about everyone else..

- Everyone elee? They.. Um.. They... Let’s not change
the subject.

So, a¢ | wag saying: For the new humanity that i¢ independent from nature,
life wil finaly be ideal, without dangers or uncertainties. This GMH project
goeg hand in hand with the GMN and MUR" projects: once liberated from
their old needs, humane wil be able to spend their entire liveg in a perfect
virtual world. Everything wil be at our fingertips thanks to digital
technology. Indeed, a¢ you've noticed, we've been gradualy moving towards
that for a few yeare now.

- So, who knows about this? The genetic hubridieation?

- For now, our regearch remaing top secret. For one thing, there ig to0 much
competition, too much industrial eepionage, we can't take the rigk of a leak.
Ag well as thig, the public are not ready to hear about it yet. Even if experte
and leaders begin to prepare people, releaging information in dribe and drabe
with health-related arquments, we're not there yet. There are ofill a lot of
fearful and fraditional people, especialy in France! When we forecee
something, ike you and | have, we can feel restricted by the people who act
ke sheep, who are attached to the past, but we are not going to let
ourselves be stopped by their irrational feare. At some point, you have to
move forward, create, digrupt! Do you follow, Maneli?

- Um.. Yeg, bogs..

- We have therefore decided to outsource the local Unicamp to India,
becauge it is more diserete. [¥'s aleo why from the outside, the buildinge
don’t look ke much. On the inside, however, there are high-tech labs, where
we have conducted GMH experimente, it'e our prized possession! Exciting,
ien't it?

- Um_. Yes, certainly.. | need to think about this.. But anyway, to go back
to my question, can you agk them to give me access to these labe?

- That doeen’t only depend on me. As you can probably imagine, these labe
are ulfra-protected sterile bubbleg, there are etrict protocols that need to be
regpected. You need to apply for authorigation to the minister of health and
morality, with a bundle of supporting documenta. You know how it ig, French
bureaucracy... [l initiate the procedure and keep you informed.

Man, [ feel a little
lost...

down to earth.

*GMN: Genetically Modified Nature
MVR: Modified Virtual Reality

All the more reagon to

come with ug tomorrow!

We'll bring you back




Qo, it appears that you have some

 The next day.

: ectiong about our aggociation?
Dierre, thig is Karmla, the founder =
of Jagorya, an ecofeminist NGO.

Kamla, thie ie Pierre, my friend

Okay! Come with me, [ am

g0ing to show you

We carry out different plang of action to
improve conditions for women, all whilet
bringing solutiong to environmental
probleme. For example:

Diverge women for diversity:

creating an international resource

of empowered wornen

Grandmother University: passing on the
knowledge of grandmothers to younger
generationg

R

Mahila Anna Swaraj: womang
support groupg in villages.




-Say, Kamla, how come 2o much of your work is targeted for
women? Ecology affects everyone, doegn’t it?

-You're right. However, women are more effected by the - It's okay, Parvati. [t's normal. When we have
environmental crigie, and they can play an esgential role in prejudices that have boen ingflled in ue since
clooicd frangifi childhood, it takeg a very long time to
ec I SITion. }
o " deconstruct them. Listen, Pierre, [l explainitfo

-Oh really? That's a bit far-fetched, ien’t it [ don’t really see the k youin a different way.

connection...

Pierre! We've gpoken about thig
a thougand times! You really
don'’t listen do you?

WOMEN ARE ON THE FRONT LINES FACING
THE CONSEQUENCES OF CLIMATE CHANGE.

TODAY, WOMEN:

0% OF THE

i ACCOUNT FOR
MAKE UP 70% 60-80% OF 101
OF 12 BILLION AGRICULTURAL FEENE AR
PRODUCTION IN OWN LESS THAN
PEOPLE LIVING DEVELODNG

ON LESS THAN |
DOLLAR ADAY

o 2%OFLAND s/
COUNTREES" -

ARE MORE VULNERABLE IN NATURAL
DISASTERS THAN MEN: THE RISK OF
DEATH IS 4 TIMES HIGHER FOR
WOMEN.

SPEND 3 TIMES LONGER
COLLECTING WATER THAN

MEN.

Al of thege are examples of “environmental

injustices between sexeg”.




-

There are aleo environmental injustices between social clagses,
cagteg, races, countries: they are not all subjected to the same
rigke, and we aren’t all equally respongible for the destruction. So
yes, ecology concerng everyone, but differently, and calling it the
“anthropocene”, ig eo migleading! We should say “westernpocene”
or “patriarcapitalcene”... Because the real cause of the problem ie
the mageuline and colonialistic destructor paradigm that you, the
west, have exported everywhere around the world for centuries.

§ -~ '

Um... the what
paradigm?

How can [ explain this.. What I'm trying to say ie the capitaliem
that you have imposed onto ug is fundamentally neocolonial and
patriarchal..

-Patriarchal? Maybe here, in India, but not in my country. In
France, not everything is perfect, that’s true, but we have almost
achieved equality between men and wgmen.
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-Haha! Nice illugion, young man! Let’s have a look. At your
_job, how many women hold an executive position?

-Um, three or four [ would say.

-And how many are on the executive board?

-Well... None, but it’s not like they're not allowed! In fact,
laws promote gender equality,

-Ok... Here too, if you can believe it! And in France, how
many women work in the government?

-Not many, that's true, but [ don’t see the connection to
capitaligm!

-Yet you can clearly see that all of thie forme a gingle
reality, That's the way the world is. Capitaliem is
fundamentally patriarchal, it Awaye hag been. -

-But that can change!

//ﬂwwwmw___mmn.___s‘\\

/ [n my opinion, t's a logt cause until

men are fully involved in reproductive
issueg. 've given it quite a bit of

% ! OH /i’J/Ir [)

/

[f men don'’t dedicate a¢ much time ag women to hougehold chores,
childeare, and children's education, and if they don’t equally share the
mental load of all of thig, then it ie certain that they will always have
an eagier time accessing better-paying, higher-powered jobe than

women.
-But they are getting more and more involued! Look at Mehdi for
example. He doec loads of thinge around the house, and he took all
of hie paternity leave when Naell wag born.

-Yeg, and if you happen to remember correctly, he always
complained that it wag way too short! [t’s true that there are many
men who would ke to have more time to look after their children,
however, capitaliem and the law prevents them from doing so!

You see, Pierre, society used o revolve around reproduction.
Fertility, lineage, it wag esgential. That’e why women were the
cornerstone of societal etructure, and why there were many
festivale and rituale surrounding women's fertiity and the earth. ('m
not saying that thie prevented violence or male domination, mind you!
But today, we have cast acide thie central agpect of human life. Of
courge, people continue to have babies! But we create politics and
buginess plang ag if it never uged to exist, or should never have
existed! In 2010, google even encouraged its employers to freeze
their egge. So, parenthood harme women inetead of empowering
them. Having a child downgrades them, it impoverigheg them,
egpecialy women who were already poor, <o that it booste meng

careers! Don’t you think that’s crazy?
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e
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SQo, at Jagorya, we try to raise awareness
about thege kind of iscues before it’s too late,
in order to avoid India following the west
completely into thi path of
< Pafriarchal-cq)ifdigf underdeveloprent.

Rt
||

You imposed your ideology onto ug, with your green revolution, your
development politics... Indeed, in a genge, it is productive and
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/
/
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/} Okay, then [l continue. For ug, thig patriarchal-capitalist model is
!\ linked to colonialiem. In ancient India, we uged to call nature
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“Prakriti” and it wag perceived ag a gacred power, a caring and
inteligent goddess of creation, who gives life to all beingg, including
humane. Thig image of mother earth wag found in many countries
before they were colonised by the west. And then, you came with
your seience, your techniques and vigion of nature ag a lifeless
substance that needs to be dominated and exploited. You said that
it wag the truth, and that our knowledge was mere primitive
superstition. Your men in labcoate ridiculed the knowledge of our
grandmothers, who had up to that point been successful in
understanding and preserving equilibrium in ecogyeteme for
thougands of years.

“efficient”, but it reflecte a fear of Prakriti and an obgegsion with
control that hag almost succeeded in destroying nature in a matter
decades!

-You're exaggerating a bit now. Even go, Prakriti, mother nature,
whatever you cal it... Yeg, it’s poetic, but how can you buld an
economy and politics based on that?

-What a etrange question! That’s what we used to do before you
westernerg arrived. We saw human endeavours a¢ a part of nature
that had to integrate ag best ag possible into the gacred grand
cycle. [m not eaying that it wag perfect, but at least we limited the




g
g"‘;?{ But, what ig your goal?
. Togo back in time?

Of course not, we're not idiote! We want to
combine the begt of tradition and

Daet+future= tradition x
moderrigation

\
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-.The traditional view of nature was ecologically better! It reflected
an underetanding of natural cycles, a deep knowledge of
biodiversity, and a respect for the limite of regeneration, which we

- but not at alll What are you talking about?
- BMH, GMN, VRM! Unicamp! Don’t tell me you don’t know about

it!
would do well to take ingpiration from! And therefore, we aim to l
PECSR R T — - Of courge | do, | know that we are at the forefront of research to
et Kk il W o G i il improve humanity and nature. That i¢ going to be vital, in the coming
3 g . l .
impoged: Our goal i fo counter the monopoly of your model so that dihe T cies ?OOd prq-jec.f. Wel}, ok
people have choices. Diversity and counter-hagemonic knoudedge - A good project? [t's Eugenics®. You're behaving like mad
are oagential. The same appli for practises: we don’t foree scientiete... And according to you, how does the regearch work?
anyone fo gve up pecticides, deforestation projects, - Well, we have high-tech labe where we do experiments...
industrialisation, import-export schemes. Ingtead, we explain the - what kind of experiments?
pros and cone, that way people can really make informed choices. - [ don’t know exactly, | wag not able to visit them, but Il get
We don’t exercige power. We don’t impoge anything. Not ke authorigation soon.

- Ah, thate what you think? If you want my opinion, | highly doubt
that you'll get it! Listen...

Excuge me? |
work for Uniboo!

-What? You should have gaid that straight away! They're: our number [ enemy!

- What? Why?

- Because of the GMH project! In termg of their hatred for Prakriti, it's hard to
imagine anything worge! Not to mention your greenwaghing campaigns... Ah! ; What? That’s nongenge!
“Development”, it’s such a beautiful thing, ien’t it! Not only did you come and
exploit (.)lt people, pillage our regources, ruin o.u.enmronmenf, b.kfa all large-gcale doiv bk youl
companieg, but now you want to completely eliminate the creativity of nature

and the human body, and replace it with your oun! Especially women's bodies! It
really scareg you doesn'’t it, their power...

; . - - :
" %A got of methods aimed at selecting or improving humang baged on 2enehc criteria. . ’
7 - —_w
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You are completely crazy! |
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No, do you redice what she’s implying? She’s paranoid! t's
defamation! It's realy serious! And if it wag true, people
would know about it! Begides, why ig che not taking any

\ action if thig ig the cace?

:

So, first of all, she’s not doing nothing, she

' d
fights on a daily bagie with her asgociation. And
second, it's not that aimple, you know. Jagorya
doeen’t etand a chance againet Uniboo. Money,
power, the media are all on their side. Everyone

4

How can you be go eure? Listen, if
you want, [ know someone who can
hep you eneak in there at night. But You don't want to wait and see

Afraid of what? They're
just silly rumours! Moo i
F\ m warning you, it ¢ at your own if, by some miracle, you receive
" riek... fficial authorisation?
7//[ /’Z/W o g
3 ~
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HE NEXT FEW DAYS
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Hello Maneli? Yes,

your request i efil
being processed...

Hello? Hmm, the ministry ie acking
you for new supporting docurnente.

Hello? Sorry, the
procedure i¢ taking longer
than expected.




Stop here. Thig is where we
have agreed to meetup.

Pierre, thig is Phulan. Phulan, thie

i Pierre.

Let’s go, we don’t have much

fime.

Yes, well, that won’t be enough.

We have to also...

We've taken care of it. Here's the
smartphone that you have to show them
We tampered with the acereditations for

a few hours.

Here, get changed. Here’s something

to make ug pase ag etaff.




a fregh arrival!

Are they here?
Yeg

You may enter.

Okay it'e all in order.




Here you go madam. The ingemination

i complete. Everything went well. Page

me your ticket. How many children do
you have?

.2...3. Here ig your ration. [t should last you
until the end of the month. Come back in 20
weeke for the following: Termination of
pregnancy for the collection of embryonic
material. We will give you the second ration







Hey, didn’t you hear
anything | just eaid?

Aren’t you going to do
anything about this?




[ know Pieree... thig might be new for you, but it isn’t for ug. [t'e an open secret.

For a long time now, businesses have been exploiting and manipulating women’s

bodies in the global south without shame, particularly our uteruges!

In the [980g, international ingtitutiong impoged forced 1. '
Wegtern labs have used ug ag guinea pige to test ricky

steriligation campaigne on ug in the name of “population ; S , .
contraceptive methods, by injecting ug with synthetic

regulation”... in exchange for a bag of rice!
hormones.

"'UNIBOO COMMITS
TO THE FUTURET

[n ugar cane fields, bosses asked employees to get their

And now, thie ingemination and forced abortione campaign,

uteruses removed to avoid women getting periods or for Unitek to dispose neceseary genetic material for
pregnancy, ag it decreageg productivity. post-human regearch...
el [T'S NEVER ENDING.

That’s horrible! What can

we do?

-Ug, not much... we have been fighting relentlessly for Everyihing is polioal, Piarve.. I fa, rorically,

)
80 long now, but we don't have the means to make gometimeg it can even be in the name of a supposedly

Justice prevail. You, on the other hand... eco-friendly or feminigt poliey that you exploit our bodies

Me? | don’t get involved with politice! P oL

-Howgo?



%oumugu ,
In fact, forme of oppression are like tangled ball of thread. If you pull on a 2w

thread, you can unravel some of it, but the rest of the ball tighteng up, so FEMIMISM

nothing ever gets resolved.

A

THE RISKQ OF FOCUQING RISKS OF FOCUING SOLELY dm .

FEMINISM:

QOLELY ON ONE (SSUE: Aocssing e opof hepyrand. &
through a job that contributee more to &
ecocide.

—

Put in place socid mobility
programmeg..which only concern a few
privileged individuale.
~Eradicate hougehold chores... by
exploiting more vunerable people
(inatead of sharing the load with men)

%

RISKS OF FOCUSING

¥

o QOLELY ON ECOLOGY:
j" RISKS OF FOCUING SOLELY ON ¢ -Creating protected natural
POSTCOLONIALISM: parke... by expeling indigenous
populationg.

Make it up to “developing”
-Ban polluting care... without
providing poorer people with

an glternative.

-Switch to zero wagte... whilst

countries... by increaging exploitation
of natural resources.
-Obtain independence... and endure a
corrupt local elite who confiscates

pouser.
Fight to recuperate an economic

placing the mental burden of it
" e on women.
sovereignty... by replicating inequality -Buy organic products... made
f in unfair conditions on the
; & other side of the world.

ETC

iy
W,
R Rt

between men and women.

RISKS OF FOCUSING SOLELY ON
SOCIAL AND RADICAL JUSTICE:
~Emphagiging unity in the fight..uhilet
uppressing specific grievances of
different groups.
-Undertake combat in favour of a
B inority group... all whilst replicating
patriarchal echemes.

-Bain more gpending powser... and use
ji to overconeume to the detriment
of the planet
ETC



[ get the idea, but it's too radical

for me...

Would rather gay it’s “rational”... lt's for thig reagon that we no longer
believe in feminiem geparated from ecology, or ecology separated from
feminiem, nor in these iseueg separated from social, antiracist and
decolonial struggles. It's vital to think of the interconnection of thege

struggles, because, if we separate them, even the best ideas turn sour!

Oh my god! You know about the Resistere? When | wag younger, we used S
to talk about it a lot, but [ thought the movement died out in the 990!

No, not at alll Some tough seeds remained buried, and are sprouting again today.
If you want, [ can put you in contact with some ecofeminigts in France!

What are you talking about? What sisters?

Huh? What? Beeman?
wag you, Kamla?

DFffft of course not, Dierre! She doeen’t have that much
influence, you know! When you get back to France, look a little
cloger at the things around you.

2
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S hebig
A few days later... " Lot gol Roady for 158

journey?

Pve thought about thig a lot
Pierre, and ['m going to stay
B here. i
What?! We can take legal action in their name to enforce their
- want to get involved. There are battles to be fought, and here | rights. You see, by believing in fighting for natures
foel very useful rights, for women, indigenous people, ete... [ will have a
-But.. Whaf about your studies? | g job for the rest of my dayg!
-l can continue them here. A lot of interesting thinge are
happening in Indian law. For example, since 2017, we have -Wow, QOOd luck with it!

recognized the Gangeg and Yamuna rivere ag full legal entities. -Okay, let’s go, | wil take you o the airport.

i—— —

" Even though you will be far away, don’t L
forget what you have learnt here.

¥/ ou have more pouer thn us. You can

change things.

: Mhrmmm... Don’t expect 00
ruch from me thoudh!

Stop it Pierre, don’t bury your head in the sand!
You're a white man who ie a deputy director in a large
French company... f you don’t have the power to take-*
action, then who doeg?
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{ " Yesh, wel,| really don't want to get \'\,,.«w """ 3
™  involved with polities... /
.

L
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Whatever you do, even if it bothere you, you participate in

o
/
/

power dynamice. And in thege power dynamice, you have quite
a gtronger place than others, so make sure you uge it well

o

We will see each other again, 'm sure!

. Maybe even gooner than we think.. /,/)




5: Theoretical Framework

Ecofeminism

Within the field of ecofeminism, exploring foundational texts and renowned writers becomes pivotal
in understanding the nuances of and relationship between environmental ethics and gender dynamics.
While Francoise D’Eaubonne's pivotal work in 1974 marked the movement's beginning, ecofeminist
discourse has been shaped by numerous scholars and activists. Vandana Shiva and Ynestra King and
are important figures who have enriched the conversation by discussing important topics such as
intersectionality and theories of embodiment within an ecofeminist framework. It is evident that
Goutal has drawn inspiration from these particular scholars, as she integrates these ideas and
references their work in her Bande Dessinée. However, these are not the only ecofeminists that she
highlights in Resisters: she also quotes and cites her own book on ecofeminism.! Resisters emerges as
a dynamic ecofeminist text, portraying characters who challenge societal norms, advocating for
environmental justice and gender equality. Goutal's narrative choices, character developments, and
plot intricacies mirror the complexities of ecofeminist ideologies. Influenced by Val Plumwood's
ecocentric perspective from her influential work Androcentrism and Anthrocentrism (1996), Goutal's
BD goes beyond anthropocentric narratives. Plumwood's emphasis on valuing all life forms echoes in
Resisters, inviting readers to consider the interactions that humans have with nature and how we can
respect all living creatures and ecosystems. Not only are Plumwood’s theories integrated into the text,
but Anna Tsing and Donna Harringway’s ‘“Plantationocene” (2016) theory is also referenced. Whilst
somewhat related to Plumwood’s theory, the plantationocene suggests that “our current ecological
crisis is rooted in logics of environmental modernization, homogeneity, and control, which were
developed on historical plantations” (Davis et al. 2019, 1). This a theme that Goutal seamlessly

incorporates into the plot of the BD, particularly in the scenes set in India.

1 Foundational texts from these scholars and activists are referenced in the bibliography.



Whilst Goutal highlights the good that ecofeminism is doing for the world in her Bande Dessinée, she
does not shy away from the criticisms that the movement has faced. Some scholars have argued that
“ecofeminism has always concerned itself with understanding the unique experiences of those who
face discrimination” (Kings 2017, 63), however others have criticised how the movement almost
exclusively focuses on the voices of white western women (Shiva and Mies 1999). Jyothi argues that
ecofeminism “if approached and analysed non intersectionally, will negate the struggles of the
indigenous ecofeminists and their encounters. Therefore, it is important to look deeply into the
indigenous ecofeminist initiatives” (2022, 123). This highlights how academics must allow space for
other activists from around the world to share their perspective on the subject. Only then can
ecofeminism be truly intersectional and advocate for minorities who are disproportionately affected
by the climate crisis. Although she does not directly mention these criticisms in the BD, Goutal brings
attention to ecofeminist activists who are from the global south, referencing their work on the subject
(this is in a section that | did not translate due to the word limit). This highlights how Goutal is not
only making ecofeminism more well-known to the general public, but is also providing a platform for

those activists who are often neglected within the movement.

Postcolonialism

In the realm of postcolonial discourse, Resisters ventures into uncomfortable conversations with an
unapologetic bluntness, with an aim to make readers feel uneasy. This discomfort is not accidental,
rather, it is a deliberate move by Goutal to invoke a sense of responsibility and reflection. As readers,
we are made to confront our historical baggage, challenging our assumptions, and pushing us towards

acknowledging the uncomfortable truths of our collective past.

Goutal also incorporates how globalisation and postcolonialism share a complex relationship.

Globalisation, driven by Western economic and cultural forces, often perpetuates neo-colonial



structures, exploiting resources in former colonies and reinforcing global hierarchies (Ogar 2019).
Postcolonial perspectives critically analyse these processes, revealing how globalisation can reinforce
colonial-era inequalities, challenging nations to navigate their identities amidst a globalised world

(ibid). Arjun Appadurai encapsulates this connection:

"Globalisation works its way into the sensibilities and everyday life of people everywhere, but in
doing so, it both confirms the local specificity of people's conditions and increases their awareness of

global inequalities." (1996, 33).

This highlights the unequal power dynamics that often exist between former colonisers and their
colonised regions. Postcolonialism, as a theory, critically examines the lasting impacts of colonialism
on societies, cultures, and economies (O’Mahony and Donnelly 2010, 441). In the context of
globalisation, these inequalities persist and are sometimes exacerbated (King 2011). Former colonies
often find themselves in disadvantaged positions economically, politically, and socially, despite the
interconnectedness of the world through globalisation. In Resisters, Goutal explains these struggles
from the perspective of an Indian woman and how globalisation has affected India following their
colonisation from the British empire. This illustrates how the forces of globalisation have intricately
woven through the historical tapestry of colonisation, unveiling the enduring impact of colonial

legacies on the lives and identities of individuals in postcolonial nations.

Postcolonialism, with its deep roots in power dynamics and legacy, intertwines with ecofeminism as
ecological issues disproportionately affect former colonies (O’Sullivan, Omukuti, and Ryde 2022).
This intersectionality serves as a focal point, highlighting the complexities of class, race, and gender
within postcolonial contexts. Moreover, it lays bare the power dynamics ingrained in postcolonial
studies, raising a critical lens towards the existing discourse. Resisters not only aligns itself with the
fields of ecofeminism but also challenges its limitations regarding postcolonialism. The discomfort it
creates acts as a catalyst, prompting readers to engage critically with these discourses. However, this

does not make the entire BD an uncomfortable read, as Goutal includes many light-hearted and



meaningful conversations about similar topics, that both educate and entertain the reader. The balance
of these emotions when reading Resisters further highlights the gravity of postcolonialism, imploring
the reader to reflect on this topic. Similarly, as discussed in section 3.1, Goutal includes a list of
ecofeminist activists from the global south, which is a small step in decolonising ecofeminism, and

allowing their voices to be heard.

In essence, the theoretical framework for translating ecofeminist Bande Dessinée converges at the
intersection of BD studies, ecofeminism, postcolonialism, and translation theory. It is a dynamic
interplay of visual semiotics, cultural awareness, and feminist ecological ethics. As more ecofeminist
BDs begin to emerge, this theoretical foundation evolves, shaping the future of translated narratives,

amplifying ecofeminist voices, and fostering a global dialogue on environmental justice and gender

equality.

6: Methodology

ImageTrans

Finding a software that was suitable for this dissertation proved to be quite difficult. Most software
were either too expensive or did not have the functions that | required for the translation. In the end, |
decided that ImageTrans was the most viable option. This software is the result of Lihang Xu’s
Masters dissertation Design and Implementation of a Computer-Aided Comics Translation Tool. As

stated on the website (as of 6th October 2023 https://www.basiccat.org/imagetrans/), ImageTrans can

be used “not only as an image translator, but also an image reader, an image transcriber, a screenshot
OCR and translator, and a deep learning annotator.” My original plan was to scan the BD and make it
into a PDF which | could upload onto ImageTrans, and then use the software to remove the original

text from the speech bubbles. Then, I would upload my translation into the now empty spaces, making


https://www.basiccat.org/imagetrans/

the TT look like an English version of a Bande Dessinée. However, this method proved to be more
difficult than previously expected. Unfortunately, it was not possible for ImageTrans to delete all of
the original text, meaning | had to manually remove parts myself. | did this by printing out the pages
and using Tipex to erase the remaining text. This was frustratingly time consuming and ironically not
very environmentally friendly, as | ended up printing over 70 pages. From this, | had to rescan the
altered pages, and upload the translation into the newly scanned PDFs. This process took much longer
than expected, and the software was rather temperamental: it would crash often and when it was not
crashing, it would be very slow. Nevertheless, | believe that using ImageTrans was still the best
choice for this dissertation, as it allowed me to present my translation in a creative format. As this was
a translation of a Bande Dessinée, simply providing the TT without the imagery would not provide the
same reading experience in both languages, and could potentially cause confusion as parts of the

translation are directly linked to the images.

6.3: Accessibility

As mentioned in the introduction, ecofeminism often remains confined to academic discourse, leaving
the general public unfamiliar with its ideologies. In Francophone countries, the Bande Dessinée holds
a significant cultural presence and serves as a popular medium. Goutal's choice to present Resisters in
this format broadens the reach and impact of ecofeminism to the French-speaking public. Whilst

graphic novels do not hold the same cultural significance in the Anglophone world, it is evident that it

is increasing in popularity (According to https://quides.loc.gov/french-literature-and-language-

learning/bande-dessinee-graphic-novels, accessed 9™ September 2023). Therefore, translating this
BD into English further expands the reach of ecofeminism, making it accessible to a wider audience.
As discussed in section 4.1, it was important to maintain the same reading experience in both English
and French. Simply providing a TT of the BD without the images would hinder comprehension for the
English-speaking audience. The visuals in the ST not only enhance engagement, but also makes the

text easier to understand. Preserving this visual component is crucial for ensuring accessibility,


https://guides.loc.gov/french-literature-and-language-learning/bande-dessinee-graphic-novels
https://guides.loc.gov/french-literature-and-language-learning/bande-dessinee-graphic-novels

aligning with the purpose of discussing ecofeminism through this medium.

6.4: Language

Goutal’s choice of language and style plays a vital role in making ecofeminist ideas accessible to the
general public. She explains complicated ideologies in such a way that does not require a prior
background knowledge in that field or uses complex vocabulary, ensuring that these profound
concepts are easily grasped by readers. Moreover, these ideas are discussed through the characters,
making it feel more like an informal conversation rather than reading a text of information.
Importantly, this is not done in a way which patronises the reader, but rather makes the content of the
BD easier to comprehend. This can be seen on ST 75, where Pierre and Parvati talk about traditional
female roles and vegetarianism. The use of informal language and humour (for example, “Tout chat?
Quelqu'un m’a appelé?”’) makes what is usually a serious topic more light-hearted, and therefore
easier to understand. This was a style that | wanted to replicate in my translation, to ensure that the TT
was just as accessible as the ST. | achieved this by applying key principles from relevance theory,
wherein the translator’s role is to convey relevant information of the ST in a manner tailored to the
target language and readership (Zhang, Lv, and Feng 2013). This sentence was difficult to translate
into English, as the wordplay here is not able to be replicated directly into English. Instead, I tried to
find a different way to convey the idea that Archimede misinterpreted the word “cat” from the
conversation. As they were talking about caste systems, | decided this was the word that sounds most
similar to cat in English. As a result, I set upon this translation: “Cat systems? You called?” (TT 114).
This approach allowed me to faithfully replicate the authors meaning and intentions with a more

creative freedom, ensuring its idiomatic resonance with the English-speaking audience.

6.5: Feminist Translation Strategies



In translating this Bande Dessinée, my focus extended beyond mere linguistic conversion; it delved
into the intricate layers of cultural nuances and gender dynamics. The character Pierre served as a
conduit to explore the pervasive issue of casual sexism and microaggressions, emblematic of the
broader sexist corporate man trope. Pierre's subtle yet harmful remarks towards his female friends and
colleagues exemplify these microaggressions. An example of this can be seen on ST 80, where he
says to Parvati “eh ben ma pauvre, tu m’inquiétes. Maintenant, tiens-toi tranquille jusqu'a la fin de la
visite, s’il te plait”. In order to replicate this into English, | sought equivalent English
microaggressions, carefully mirroring their tone and impact. Using the phrases “aw bless” and “Stay
quiet for the rest of the visit” (TT 120) in English replicates the patronising tone that Pierre uses in the
original text. This method aimed to preserve the authenticity of the original text while ensuring

English-speaking readers could empathetically experience the underlying harm.

The significance of this translation lies in shedding light on the often overlooked, but deeply
damaging, nature of microaggressions. An instance of this can be seen on ST 74, where Pierre says
“elle croit vraiment que Dieu, ou la Nature...va étre amadoué par ce genre de cadeau?”. By
replicating these instances faithfully, readers confront the reality of these subtle biases. Pierre’s
remarks serve as poignant reminders of the everyday struggles faced by many. The translated text (TT
113), through its integration of these microaggressions (“Does she really think that god, or nature, or
whoever, is going to be appeased by this kind of present?”), strives not only to maintain the narrative's
integrity but also to challenge readers, prompting reflection on the deeply ingrained societal
prejudices. In essence, this translation serves as a bridge, connecting cultures and unveiling the
unsettling truths about casual sexism and racism, demonstrating how even the subtlest of words can

inflict profound wounds.



8: Conclusion

This dissertation has delved into the intricacies of translating Goutal's visually rich and
profound Bande Dessinée, navigating the complex intersection of ecofeminism,
postcolonialism, and graphic storytelling. The challenges faced in this endeavour highlighted
the nuanced balance between fidelity to the source text and adaptation for the target audience,

emphasising the importance of retaining both cultural authenticity and accessibility.

Resisters serves as a bridge between academic discourse and the general public, rendering
ecofeminism accessible through a visual medium. Goutal's decision to infuse ecofeminist
theories into the everyday conversations of relatable characters not only deepened the
thematic layers of the narrative but also made ecofeminism approachable to a broader
readership. The translation process endeavoured to maintain this accessibility, ensuring that

the translated text mirrored the sometimes humorous and approachable tone of the ST.

In the realm of postcolonialism, Goutal's exploration of global inequalities, legacy of
colonialism, and the impact of globalisation on former colonies, particularly India,
underscores the ongoing struggle for justice and equity. By translating these themes
faithfully, this work aimed to evoke critical self-reflection and challenge the readers, making

them confront the uncomfortable truths of our shared history.

Overall, this dissertation not only serves as a testament to the complexities of translating
ecofeminist graphic narratives but also highlights the transformative potential of such works

in fostering cross-cultural understanding and stimulating conversations around pressing



global issues. As Resisters continues to traverse linguistic and cultural boundaries, it stands
as a testament to the enduring impact of ecofeminism, postcolonial critique, and graphic

storytelling in shaping a more just and ecologically sustainable world.
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