
Introduction: 

Resisters by Jeanne Burgart Goutal is an ecofeminist, somewhat dystopian Bande Dessinée 

(BD) that offers readers an insight into what our future might look like if we fail to mitigate the 

impacts of the climate crisis. Set in Paris in the year 2030, we follow the lives of 5 different characters 

and their struggles in a world of constant pandemics and food shortages. Furthermore, they are each 

introduced to an ecofeminist group, the “Resisters”, and how their ideology can contribute to both 

environmental preservation and comprehensive equality for all. Published in 2021, this Bande 

Dessinée is unique in its genre, as there are very few BDs or graphic novels in both the French and 

English languages that discuss ecology and how humans are negatively impacting the environment. In 

fact, ecofeminism itself is almost exclusively talked about in academic circles, meaning it is a term 

that many people are not familiar with.  

  

First introduced in 1974 by Francoise D’Eaubonne in Le féminisme ou la mort, ecofeminism is a 

theory and movement which combines both ecological and feminist concerns, and argues that the 

destruction of nature is a result of male dominated societies. Moreover, D’Eaubonne argues that it is 

minority groups who are disproportionately affected by climate change. Since this publication, there 

have been many authors and activists who have written articles and books that discuss ecofeminism*, 

however not usually in other forms of media. Resisters as a Bande Dessinée opens up the conversation 

to a new group of people, and bridging the gap between academic literature and the general public. It 

is for this reason that I decided to translate this BD, as by translating it into English makes 

ecofeminism more accessible to the English-speaking public. As well as this, I also wanted to draw 

attention to the author Goutal herself. Whilst she has also written a number of books and articles 

about this topic, her decision to convey ecofeminist concepts through this visual narrative offers a 

fresh perspective. This can inspire others to channel their passions and expertise by embracing 

unconventional and creative formats such as graphic storytelling, that transcends traditional 

boundaries.  

  



This excerpt of my dissertation will consist of a translation of chapters 9, 11 and 12 in Resisters, 

followed by a commentary on the translation process. I decided to translate these chapters as they 

highlight major issues that are happening in real life in regard to inequality, postcolonialism, and the 

climate crisis, as well as explaining how ecofeminism can improve these situations. Whilst it will be 

entirely comprehensible by all English speakers across the world, the target audience for my 

translated text (TT) is the British public, who have an interest in graphic novels and ecology. For this 

reason, the translation incorporates British English terms and cultural references.  

  

Following this, I discuss the Theoretical Framework, examining the key themes of ecofeminism and 

the Bande Dessinée. Furthermore, I conclude the section by analysing how the text evokes themes of 

postcolonialism, and what Goutal does to challenge these notions within the BD. Moving onto the 

Methodology, I explain the software I used to help me reinsert my translation into the original BD, 

and its limitations. As well as this, I also detail my translation approach, from highlighting the 

nuances that come with translating graphic novels and Bande Dessinée, to preserving the meaning of 

the author. Finally, I discuss the importance of ensuring that the text remains accessible to the general 

public, and the approach that is needed in order for the translation to be successful. To conclude the 

section, I explain how the Bande Dessinée highlights casual sexism via the corporate businessman 

character Pierre, and how I translated this trope into English.  

 

Translated Text (Chapters 9,11 and 12): 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 
 

 

 



 
 

 

 



 

 
 

 

 

 



 

 
 

 



 



 
 

 

 

 

 

 

 



 
 

 



 



 



 
 

 

 



 
 

 



 
 

 



 
 

 

 

 



 
 

 

 



 
 

 

 

 

 



 
 

 

 

 



 
 

 



 
 

 



 
 



 
 



 



 



 
 

 

 

 

 



 



 



 
 

 

 



 
 



 
 

 

 



 
 

 



 
 

 



 
 

 

 

 

 

 



 
 

 

 



 
 

 

 

 

 



 
 



 



 
 

 

 

 



 
 

 

 

 



 
 

 



5: Theoretical Framework 

 

Ecofeminism 

 

Within the field of ecofeminism, exploring foundational texts and renowned writers becomes pivotal 

in understanding the nuances of and relationship between environmental ethics and gender dynamics. 

While Francoise D’Eaubonne's pivotal work in 1974 marked the movement's beginning, ecofeminist 

discourse has been shaped by numerous scholars and activists. Vandana Shiva and Ynestra King and 

are important figures who have enriched the conversation by discussing important topics such as 

intersectionality and theories of embodiment within an ecofeminist framework. It is evident that 

Goutal has drawn inspiration from these particular scholars, as she integrates these ideas and 

references their work in her Bande Dessinée. However, these are not the only ecofeminists that she 

highlights in Resisters: she also quotes and cites her own book on ecofeminism.1  Resisters emerges as 

a dynamic ecofeminist text, portraying characters who challenge societal norms, advocating for 

environmental justice and gender equality. Goutal's narrative choices, character developments, and 

plot intricacies mirror the complexities of ecofeminist ideologies. Influenced by Val Plumwood's 

ecocentric perspective from her influential work Androcentrism and Anthrocentrism (1996), Goutal's 

BD goes beyond anthropocentric narratives. Plumwood's emphasis on valuing all life forms echoes in 

Resisters, inviting readers to consider the interactions that humans have with nature and how we can 

respect all living creatures and ecosystems. Not only are Plumwood’s theories integrated into the text, 

but Anna Tsing and Donna Harringway’s “Plantationocene” (2016) theory is also referenced. Whilst 

somewhat related to Plumwood’s theory, the plantationocene suggests that “our current ecological 

crisis is rooted in logics of environmental modernization, homogeneity, and control, which were 

developed on historical plantations” (Davis et al. 2019, 1). This a theme that Goutal seamlessly 

incorporates into the plot of the BD, particularly in the scenes set in India.  

 
1 Foundational texts from these scholars and activists are referenced in the bibliography. 



 

Whilst Goutal highlights the good that ecofeminism is doing for the world in her Bande Dessinée, she 

does not shy away from the criticisms that the movement has faced. Some scholars have argued that 

“ecofeminism has always concerned itself with understanding the unique experiences of those who 

face discrimination” (Kings 2017, 63), however others have criticised how the movement almost 

exclusively focuses on the voices of white western women (Shiva and Mies 1999). Jyothi argues that 

ecofeminism “if approached and analysed non intersectionally, will negate the struggles of the 

indigenous ecofeminists and their encounters. Therefore, it is important to look deeply into the 

indigenous ecofeminist initiatives” (2022, 123). This highlights how academics must allow space for 

other activists from around the world to share their perspective on the subject. Only then can 

ecofeminism be truly intersectional and advocate for minorities who are disproportionately affected 

by the climate crisis. Although she does not directly mention these criticisms in the BD, Goutal brings 

attention to ecofeminist activists who are from the global south, referencing their work on the subject 

(this is in a section that I did not translate due to the word limit). This highlights how Goutal is not 

only making ecofeminism more well-known to the general public, but is also providing a platform for 

those activists who are often neglected within the movement. 

 

Postcolonialism  

 

In the realm of postcolonial discourse, Resisters ventures into uncomfortable conversations with an 

unapologetic bluntness, with an aim to make readers feel uneasy. This discomfort is not accidental; 

rather, it is a deliberate move by Goutal to invoke a sense of responsibility and reflection. As readers, 

we are made to confront our historical baggage, challenging our assumptions, and pushing us towards 

acknowledging the uncomfortable truths of our collective past.  

  

Goutal also incorporates how globalisation and postcolonialism share a complex relationship. 

Globalisation, driven by Western economic and cultural forces, often perpetuates neo-colonial 



structures, exploiting resources in former colonies and reinforcing global hierarchies (Ogar 2019). 

Postcolonial perspectives critically analyse these processes, revealing how globalisation can reinforce 

colonial-era inequalities, challenging nations to navigate their identities amidst a globalised world 

(ibid). Arjun Appadurai encapsulates this connection:  

  

"Globalisation works its way into the sensibilities and everyday life of people everywhere, but in 

doing so, it both confirms the local specificity of people's conditions and increases their awareness of 

global inequalities." (1996, 33).  

  

This highlights the unequal power dynamics that often exist between former colonisers and their 

colonised regions. Postcolonialism, as a theory, critically examines the lasting impacts of colonialism 

on societies, cultures, and economies (O’Mahony and Donnelly 2010, 441). In the context of 

globalisation, these inequalities persist and are sometimes exacerbated (King 2011). Former colonies 

often find themselves in disadvantaged positions economically, politically, and socially, despite the 

interconnectedness of the world through globalisation. In Resisters, Goutal explains these struggles 

from the perspective of an Indian woman and how globalisation has affected India following their 

colonisation from the British empire. This illustrates how the forces of globalisation have intricately 

woven through the historical tapestry of colonisation, unveiling the enduring impact of colonial 

legacies on the lives and identities of individuals in postcolonial nations.  

  

Postcolonialism, with its deep roots in power dynamics and legacy, intertwines with ecofeminism as 

ecological issues disproportionately affect former colonies (O’Sullivan, Omukuti, and Ryde 2022). 

This intersectionality serves as a focal point, highlighting the complexities of class, race, and gender 

within postcolonial contexts. Moreover, it lays bare the power dynamics ingrained in postcolonial 

studies, raising a critical lens towards the existing discourse. Resisters not only aligns itself with the 

fields of ecofeminism but also challenges its limitations regarding postcolonialism. The discomfort it 

creates acts as a catalyst, prompting readers to engage critically with these discourses. However, this 

does not make the entire BD an uncomfortable read, as Goutal includes many light-hearted and 



meaningful conversations about similar topics, that both educate and entertain the reader. The balance 

of these emotions when reading Resisters further highlights the gravity of postcolonialism, imploring 

the reader to reflect on this topic. Similarly, as discussed in section 3.1, Goutal includes a list of 

ecofeminist activists from the global south, which is a small step in decolonising ecofeminism, and 

allowing their voices to be heard.  

 

In essence, the theoretical framework for translating ecofeminist Bande Dessinée converges at the 

intersection of BD studies, ecofeminism, postcolonialism, and translation theory. It is a dynamic 

interplay of visual semiotics, cultural awareness, and feminist ecological ethics. As more ecofeminist 

BDs begin to emerge, this theoretical foundation evolves, shaping the future of translated narratives, 

amplifying ecofeminist voices, and fostering a global dialogue on environmental justice and gender 

equality. 

 

6: Methodology 

 

ImageTrans  

 

Finding a software that was suitable for this dissertation proved to be quite difficult. Most software 

were either too expensive or did not have the functions that I required for the translation. In the end, I 

decided that ImageTrans was the most viable option. This software is the result of Lihang Xu’s 

Masters dissertation Design and Implementation of a Computer-Aided Comics Translation Tool. As 

stated on the website (as of 6th October 2023 https://www.basiccat.org/imagetrans/), ImageTrans can 

be used “not only as an image translator, but also an image reader, an image transcriber, a screenshot 

OCR and translator, and a deep learning annotator.” My original plan was to scan the BD and make it 

into a PDF which I could upload onto ImageTrans, and then use the software to remove the original 

text from the speech bubbles. Then, I would upload my translation into the now empty spaces, making 

https://www.basiccat.org/imagetrans/


the TT look like an English version of a Bande Dessinée. However, this method proved to be more 

difficult than previously expected. Unfortunately, it was not possible for ImageTrans to delete all of 

the original text, meaning I had to manually remove parts myself. I did this by printing out the pages 

and using Tipex to erase the remaining text. This was frustratingly time consuming and ironically not 

very environmentally friendly, as I ended up printing over 70 pages. From this, I had to rescan the 

altered pages, and upload the translation into the newly scanned PDFs. This process took much longer 

than expected, and the software was rather temperamental: it would crash often and when it was not 

crashing, it would be very slow. Nevertheless, I believe that using ImageTrans was still the best 

choice for this dissertation, as it allowed me to present my translation in a creative format. As this was 

a translation of a Bande Dessinée, simply providing the TT without the imagery would not provide the 

same reading experience in both languages, and could potentially cause confusion as parts of the 

translation are directly linked to the images. 

 

6.3: Accessibility 

 

As mentioned in the introduction, ecofeminism often remains confined to academic discourse, leaving 

the general public unfamiliar with its ideologies. In Francophone countries, the Bande Dessinée holds 

a significant cultural presence and serves as a popular medium. Goutal's choice to present Resisters in 

this format broadens the reach and impact of ecofeminism to the French-speaking public.  Whilst 

graphic novels do not hold the same cultural significance in the Anglophone world, it is evident that it 

is increasing in popularity (According to https://guides.loc.gov/french-literature-and-language-

learning/bande-dessinee-graphic-novels, accessed 9th September 2023).  Therefore, translating this 

BD into English further expands the reach of ecofeminism, making it accessible to a wider audience. 

As discussed in section 4.1, it was important to maintain the same reading experience in both English 

and French. Simply providing a TT of the BD without the images would hinder comprehension for the 

English-speaking audience. The visuals in the ST not only enhance engagement, but also makes the 

text easier to understand. Preserving this visual component is crucial for ensuring accessibility, 

https://guides.loc.gov/french-literature-and-language-learning/bande-dessinee-graphic-novels
https://guides.loc.gov/french-literature-and-language-learning/bande-dessinee-graphic-novels


aligning with the purpose of discussing ecofeminism through this medium. 

 

6.4: Language  

 

Goutal’s choice of language and style plays a vital role in making ecofeminist ideas accessible to the 

general public. She explains complicated ideologies in such a way that does not require a prior 

background knowledge in that field or uses complex vocabulary, ensuring that these profound 

concepts are easily grasped by readers. Moreover, these ideas are discussed through the characters, 

making it feel more like an informal conversation rather than reading a text of information. 

Importantly, this is not done in a way which patronises the reader, but rather makes the content of the 

BD easier to comprehend. This can be seen on ST 75, where Pierre and Parvati talk about traditional 

female roles and vegetarianism. The use of informal language and humour (for example, “Tout chat? 

Quelqu'un m’a appelé?”) makes what is usually a serious topic more light-hearted, and therefore 

easier to understand. This was a style that I wanted to replicate in my translation, to ensure that the TT 

was just as accessible as the ST. I achieved this by applying key principles from relevance theory, 

wherein the translator’s role is to convey relevant information of the ST in a manner tailored to the 

target language and readership (Zhang, Lv, and Feng 2013). This sentence was difficult to translate 

into English, as the wordplay here is not able to be replicated directly into English. Instead, I tried to 

find a different way to convey the idea that Archimede misinterpreted the word “cat” from the 

conversation. As they were talking about caste systems, I decided this was the word that sounds most 

similar to cat in English. As a result, I set upon this translation: “Cat systems? You called?” (TT 114). 

This approach allowed me to faithfully replicate the authors meaning and intentions with a more 

creative freedom, ensuring its idiomatic resonance with the English-speaking audience. 

 

6.5: Feminist Translation Strategies   

 



In translating this Bande Dessinée, my focus extended beyond mere linguistic conversion; it delved 

into the intricate layers of cultural nuances and gender dynamics. The character Pierre served as a 

conduit to explore the pervasive issue of casual sexism and microaggressions, emblematic of the 

broader sexist corporate man trope. Pierre's subtle yet harmful remarks towards his female friends and 

colleagues exemplify these microaggressions. An example of this can be seen on ST 80, where he 

says to Parvati “eh ben ma pauvre, tu m’inquiètes. Maintenant, tiens-toi tranquille jusqu'à la fin de la 

visite, s’il te plait”. In order to replicate this into English, I sought equivalent English 

microaggressions, carefully mirroring their tone and impact. Using the phrases “aw bless” and “Stay 

quiet for the rest of the visit” (TT 120) in English replicates the patronising tone that Pierre uses in the 

original text. This method aimed to preserve the authenticity of the original text while ensuring 

English-speaking readers could empathetically experience the underlying harm. 

  

The significance of this translation lies in shedding light on the often overlooked, but deeply 

damaging, nature of microaggressions. An instance of this can be seen on ST 74, where Pierre says 

“elle croit vraiment que Dieu, ou la Nature…va être amadoué par ce genre de cadeau?”. By 

replicating these instances faithfully, readers confront the reality of these subtle biases. Pierre’s 

remarks serve as poignant reminders of the everyday struggles faced by many. The translated text (TT 

113), through its integration of these microaggressions (“Does she really think that god, or nature, or 

whoever, is going to be appeased by this kind of present?”), strives not only to maintain the narrative's 

integrity but also to challenge readers, prompting reflection on the deeply ingrained societal 

prejudices. In essence, this translation serves as a bridge, connecting cultures and unveiling the 

unsettling truths about casual sexism and racism, demonstrating how even the subtlest of words can 

inflict profound wounds.  

 

 

 

 

 



8: Conclusion  

 

 

This dissertation has delved into the intricacies of translating Goutal's visually rich and 

profound Bande Dessinée, navigating the complex intersection of ecofeminism, 

postcolonialism, and graphic storytelling. The challenges faced in this endeavour highlighted 

the nuanced balance between fidelity to the source text and adaptation for the target audience, 

emphasising the importance of retaining both cultural authenticity and accessibility. 

 

Resisters serves as a bridge between academic discourse and the general public, rendering 

ecofeminism accessible through a visual medium. Goutal's decision to infuse ecofeminist 

theories into the everyday conversations of relatable characters not only deepened the 

thematic layers of the narrative but also made ecofeminism approachable to a broader 

readership. The translation process endeavoured to maintain this accessibility, ensuring that 

the translated text mirrored the sometimes humorous and approachable tone of the ST. 

 

In the realm of postcolonialism, Goutal's exploration of global inequalities, legacy of 

colonialism, and the impact of globalisation on former colonies, particularly India, 

underscores the ongoing struggle for justice and equity. By translating these themes 

faithfully, this work aimed to evoke critical self-reflection and challenge the readers, making 

them confront the uncomfortable truths of our shared history. 

 

Overall, this dissertation not only serves as a testament to the complexities of translating 

ecofeminist graphic narratives but also highlights the transformative potential of such works 

in fostering cross-cultural understanding and stimulating conversations around pressing 



global issues. As Resisters continues to traverse linguistic and cultural boundaries, it stands 

as a testament to the enduring impact of ecofeminism, postcolonial critique, and graphic 

storytelling in shaping a more just and ecologically sustainable world. 
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