Languages and Ecologies
Seminar: Algerian and Polynesian decolonial anti-nuclear visual arts

This seminar follows on from the lecture on ‘Nuclear France, French nuclear imperialism’ (the Ppt lecture notes are available in this resource).  
In this seminar we discussed visual artworks that challenge French nuclear imperialism and address the environmental violence and legacies of the French nuclear trials in Algeria (between 1960 and 1966) and Māʻohi Nui (between 1966 and 1996). 
Our focus was on visual arts, which was accessible to students with different language specialisms (as only translations of the artworks’ titles needed to be provided for students of languages other than French), and offered an inspiring perspective to discuss the representational challenges posed by slow violence (as theorised by Rob Nixon).  

In preparation for the seminar, students were asked to look at the artworks listed below. 

Lazhar Hakkar
· Reggane, afin que nul n’oublie ! (2006)
· the series Epitaphe de Reggane (2007)
· the series Reggane (2009)
All these artworks (and more) are available to view in the volume لزهر حكّار / Lazhar Hakkar. Traversée de la mémoire (MAMA, 2012), which is available to view here : 
https://mama-dz.com/media/files/publication/lazhar-hakkar-traversee-de-la-memoire.pdf 

Works from the collective exhibition Mururoa Forever (2016 collective exhibition at Galerie Winkler in Papeʻete)
Artworks in this exhibition can be seen in the catalogue, which is available to view here: https://issuu.com/hennessy/docs/moruroa-web/1
In this seminar we focussed in particular on Cronos’ work, but all artworks in this collective exhibition would provide rich materials for discussion with students.  

Alexander Lee
Alexander Lee’s website (https://www.alexanderleestudio.com/) provides an overview of his incredibly rich and thought-provoking practice. In this seminar we focused in particular on Te atua vahine mana ra o Pere (The Great Goddess Pere) - L’ Aube où les Fauves viennent se désaltérer: 
https://www.alexanderleestudio.com/thegreatgoddesspere#0 
Some key questions that guided our discussions during the seminar: 
One way in which the French State justified conducting atomic trials in the Sahara was because it is a desert - which they implied means that it is 'empty'. How do Hakkar's artworks challenge this idea of the Sahara as empty? how does his representation of nuclear trials differ from the usual representations of mushroom clouds? what kind of emotions do his artworks portray?
How do the Polynesian artworks challenge and subvert symbols of the French Republic? What might it mean to think about these artworks as decolonial artistic practice?  
How do they represent the impacts and legacies of the trials on human and nonhumans, bodies and natures? 
How do you think these artworks relate to some key concepts we have seen already in this module, such as Environmental Justice, toxicity or slow violence?
What are the challenges of representing environmental violence, e.g. in relation to the invisibility of radiation vs. the hyper-visibility of the mushroom cloud, and more broadly the representational challenges posed by slow violence (see Rob Nixon, Slow Violence)? 

